OILIYY"

*

/{J}Q{JT&”A&{%»‘UAdﬂb'«:bul:/';g/&t)éldﬁ'é'd:

AUl el L e § e

Abstracts

The Death of the Author’s Life: Roland
Barthes

By Abida Naureen, PhD Scholar, Dept. of Language
and Literature, The Islamia University of
Bahawalpur.

Roland Barthes, one of the most influential literary
theorists of the 20th century, revolutionized the study of
literature, culture, and signs. His theories, particularly the
concept of “The Death of the Author,” reshaped literary
criticism and theory. This paper explores Barthes' life in
Udru language, focusing on the complexities of his
personal life, his theoretical evolution, and his intellectual
conflicts. Barthes' work transcended literary criticism,
delving into semiotics, cultural myths, and the role of the
reader. By examining his personal struggles, his
disinterest in conventional relationships(Being Guy), his
occasional rivalries with other intellectuals, and his
unique contributions to both French and global intellectual
circles, this paper provides a comprehensive insight into
his biography, his transition from structuralism to post-
structuralism.

Keywords: Roland Barthes, The Death of the Author,
Structuralism, Post-Structuralism, Semiotics,
Biography, Reader’s Role, Literary Criticism.
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Bayonne, Bayonne, the perfect city: riverain, aerated
with sonorous suburbs (Mouserolles, Marrac,
Lachepaillet, Beyris), yet immured, fictive: Proust,
Balzac, Plassans. Primordial image-hoard of
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childhood: the province-as-spectacle, History-as-
odor, the bourgeoisie-as-discourse.(Barthes 1994)
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“Barthes inherited from his paternal line a sense of
order and discipline, though his father’s early death
left him in a world dominated by maternal
influences.”
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“Barthes lived a life of profound

solitude; his erotic
identity, though
never publicly
declared, shaped
his intellectual
independence and
the emotional
undertones of his
writings.” (Miller,
1992, 84)
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The birth of the reader must be at the cost of the death
of the author. (Barthes, 1967)
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Barthes was not merely a critic of literature buta critic
of culture itself, transforming the boundaries of what
criticism could mean.
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Language is a skin, I rub my language against the
other. It is as if have words instead of fingers or
fingers at the tip of my words my language trembles
with desire.
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