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Aesthetic Sense of Dr. Khyal Amrohvi’s
Poetry

By Dr. Muhammad Afzal Safi, Asst. Prof. Urdu, Govt.
Graduate College, Karor Lal Esion.

Dr. Khyal Amrohvi (1930-2009) is the prominent name
among the poets and the writers who came to the public in
1950's. He was associated with the progressive movement
(Taraqqi-Pasand Tehreek).He actively participated in the
promotion of the revolutionary ideas of Karl Marx and
Lenin. He saw the changing social structure through the
lens of Karl Marx. He always opposed the class
differences in the society. He always supported the
ideology of Art for the sake of Life in poetic or prosaic
literature. The result of this was that the same ideas
became his strong reference. His aesthetic sense was
buried somewhere under his heavy ideas. Today, he is
known and understood as a progressive and revolutionary
poet, while the aesthetic style of his poetry has its own
special existence. Love and separation, emigration and
separation, love for beauty, love-lessness of the beloved,
pangs of separation are such romantic and aesthetic
qualities that are an asset of his poetry. Although in
comparison to his whole literary work, it is equal to drop
in ocean.

However, its existence cannot be denied. In his poetry,
this topic has been discussed with the help of literary
terms such as similes, metaphors and symbols. Khyal
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Amrohavi had anignite of love in his heart .He seems to
have lively & vibrating sensibility in literature.

Although his heart feels deep love for the labourers and
the working class yet these emotions are deeply rooted
with his feelings of love affection for humanity. There
were also love stories which should not be ignored at all.
In short, having a final opinion about any literary figure,
one should explore his whole literary work and all his
aesthetic corners should be taken into consideration. Most
of his critics and researchers ignored this aspect of his
writings. The main purpose of my article is to bring
forward the aesthetic sense of Dr. Khyal Amrohavi. The
injustice done to him must be compensated through right
prestige to him.

Keywords: Khyal Amrohvi, progressiveness, modern
way of feeling, similes and metaphors, aesthetics,
beloved, love, beauty and love, hijr and wasal.
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