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ABSTRACT
A research study of Hafeez Jalandhari’s Shanama-e-Islam in context
of World’s Epic Poetry.
By Dr. Ambar Fatima Abidi, Lecturer, Shaheed Zulfiqar Ali Bhutto
University of Law, Karachi.

Epic poetry is radically a long narrative poem that is based on tales that
are larger than life. For instance it is about the glory and bravery of
religious or national heroes. In style and theme, it is sublime. It basically
embraces the contents of religious affairs, iconic personalities, mythicism,
folktales, and historical events that are of religious dignity and national
significance. It sometimes entails events that are of universal worth as
well. There are many epics in distinct languages which are written by
great poets of their time to reveal the heroic deeds of their religion, nation
and country. Greek lliad and the Odyssey, Latin Aeneid, the Sumerian
Epic of Gilgamesh, Sanskrit Mahabharata and Ramayana, the Old English
Beowulf and Milton’s Paradise Lost and in Persian Shahnama-e-Firdousi
are the eminent examples of epics in different languages. In Urdu,
Famous Pakistani poet Abu Al-Asar Hafeez Jalandhari (1900-1982) has
written a long narrative poem “Shahnama-e-Islam”, a masterpiece of its
own kind. This poem consists of the consequential events of the history of
Islam and contributes a great account in the world of Epic Poetry. In this
paper , an attempt has been made to perceive the different dimensions of
Hafeez Jalandheri's Shahnama-e-Islam as an Epic poem.

Keywords: Epic, Poetry, Heroes, Hafeez Jalandhari, Shahnama-e-Islam.
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“An epic poem, or simply an epic, is a lengthy narrative
poetry typically about the extraordinary deeds of
extraordinary characters who, in dealings with gods or
other superhuman forces, gave shape to the mortal
universe for their descendants.” (1)
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“ If we go back to the roots of the word “epic”, we find
that its origins are very different from its current
meaning. The word “epic” comes from the Ancient
Greek word epos, which simply means “word, narrative,
or song”....... If we look at its earliest use, epos is just
what it says: words, narrative, and songs. The earliest
“epics” were poems that told a story and that were
performed out loud. Of course, the earliest epics, like
Homer’s lliad and Odyssey survive today because they
were written down, but they circulated as orally
performed poems — maybe for hundreds of years —
before being copied....... an epic is often used or read as
a foundational cultural text. The lliad and the Odyssey —
which were long poems about heroes doing heroic
deeds and helped or hindered by the gods — ultimately
came to “represent” something about a culture to itself:
they were the ideals that people wanted to live up to or
rebelled against by rejecting. Today, we apply the word
“epic” to all sorts of long works of literature — often
ancient ones — that encapsulate our sense of the values
of a given society. So not just the Greek lliad and the
Odyssey are epics, but so too is the Latin Aeneid, the
Sumerian Epic of Gilgamesh, Sanskrit Mahabharata
and Ramayana, and the Old English Beowulf. Even
Milton’s Paradise Lost is sometimes classified as an
epic.” (r)
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“‘Of course, the shahnameh, as both a cycle of
traditional tales handed down through the generations,
and as a unified prose book, predates Firdowsi.
Hadaway calls Firdowsi’'s Shahnameh the closest
example in Persian literature to epic, defined as a
‘poetry of action’ reflecting a court- centred society,
closely connected to “ a particular people,” and
embodying their history, ideals and values, playing a
role as a “cohesive force in ethnic or national
consciousness.” (16)
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