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ABSTRACT
Possible Agnostic Jouissance of Cardiac Disorder in Klam-e-Meer
(In the Discourse of Subjective& objective Approach)
By Dr. Muhammad Rauf, Assistant Professor of Urdu, Govt. Graduate
College Samanabad, Faisalabad.
Dr.Tariq Mehmood Hashmi, Associate Professor, Govt. College
University, Faisalabad.

Any ailment in human body affects its senses very intensively. A literary
artist, owing to be more sensitive feels the pains and sufferings of others
on his own very soul, but what if he goes through such critical condition
himself? In such cases an extraordinary empiricism and sublimity of
oxymoron emerges in his writings. No doubt, this is a matter of
reader-oriented criticism and involves the discourse of subjective
&objective point of views as well In this article, a few poetic expressions
on cardiac disorder especially "Heart Attack" textualized by some heart
attack struck survivors (by the grace of God.) like Meer, Shehzad Ahmad
and Faiz Ahmed Faiz etc. have been discussed, analyzed and concluded
in medio-lateral perspective.

Keywords: Subjectivity, Objectivity, Empiricism, Creative Metamorphosis,
Cardiac Arrest, Heart Attack
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"Subjectivity... suggests that the writer is primarily

concerned with conveying personal experience and

feeling...Objectivity suggests that the writer is 'outside'

of and detached from what he is writing about, is writing

about other people rather than about himself , and by so

doing is exercising what Keats called ‘'negative
capability"."(8)
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